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Imirislustion

Tamil Christian “Keerthemaigal”, also means “Songs of Praise’ e devetional Christian
songs i Tamil, They are also referred 1o s ‘kirtis” or “Tyncs'. These sre mosdy a collection of
indigencess hymas wrinen by Tamil Christion poets. A few of them are translations of Christian
hymns from other languages. They use the kirti form that includes the classical kemnmsk (o
Camatic) raga (mode) and iala (shythmic cycled designations for each song.
Histary of Christian Tamil Keerthanaigal

WVedanayagam Sastrisr of Tanjore, H & Krishaapillsi of Palyamkotts, and N. Samuel of
Tranaquebas are the thiee lymcasts who fomed the mumvirsie of anciens Tamsl Christian poets.
The hymns of Christian Tamil Keerthanaigal are widely used in worship services by the South
Indizn Churches of sraditional denominations. The richness of the Temil Classical music snd
lyrics of the songs instantly induce Tervor in the worship. The reverence in the songs ts ferher
augmented by iheir pleasing melodies,

Vedonayagam Sasiriar was bom on the Tih of Sepiember, 1774, the first son of Mr.
Devesahayam. & native of Tiunelvell. Rev. Swan: mensored him besides Prince Serfosi in
Tanjore. Vedanayagam Sastrar suthored 133 books and his most famous work was “Bethlshem
Kurwanji®, When his former classmate, Prince Senfofi became king of Tanjore and
¥edanavagam was appoanicd a8 the official courl poet. Vedanoysgam wos conferred various
fitles such 55 ‘Cinansdeeps Kavirayar”, Vieda Sastrigal snd ‘Suvisesha Kaviravar'. Henry Alfred
Krishmapilloh (1327-1900) was a0 well-known Tamul poet from Karsiyiruppu, appoisted s a
Teemnil Schodar st Charch Missicnary Sociery (CMS) college 2 Tirunelveli. His masterwork was
“Rachanys Y aarigam™ which s sl one of finest works of Tamil litersture of the nineteenth
century. His Christian keenhssaigal are very populsr, Rev, M, Samuel (18 September 1850 - 20
May 1927) was o famous poet and author of masy Tamil Christian Keerthanaigal. He was the
first Indian professor in the Theologicsl Cellege in Tranquehar. Dr. Abraham
Pandithar (|859-191%9) was o Temil clssical mussc onginaior and a tradisonsl medicine
practifioner from Tinmeleeli, who is celebrated for bes patronage of ausnerous Tamil Chrstian
Keerthanaigal and his inflsential siudies oomceming the ongins ssd ¢volmion of raditons
Tamil music in his two volumes of “Kanunamita Sagarem®, Mr. John Palmer (1812-1883)
from Kanysk i distriet is wdered as ome of the best Chrstian lyric poets. The following
are some of his extremely popular mmd] Christian keerthansigal: “Bethalaiyil Firanthavarmi™
(Guubpssandds dnbfaunn dundad gal), “Osanna Pedevom® {g-m u-pﬂun]. “Innatil
¥ thar Upirthar (g i 3 T pathiyae” (s
ApnsanfSa) and 50 many others,




Clussienl Carmatic Ragas: Melakariha & Janys Hagas

Clissical mmsic form of Scuth India, such s Carnatlc music has a long history in Tamal
Made, Swars, Tals and Rags are the imponss! musical fomcepls described in detail in classical
music. MEJakarta is a collsction of Nendsmental mgas (musscal scales) in Camatic music (South
Imdisn classical music). Mlakarra ragas are parcm ragas (hence knowm s juraka magas) from
which other ragas may be generassd.

Each milsbarra raga has & different scabe, This scheme eavisapes the lower Sa (Keegh
Shadja), upper Sa (Mol Shadja) sad Pa { Peschama) a8 fined swaras, with due Ma (dadiyama)

having two varianis and the remaiming swaras Ri (Rivhabha), On (Gonahaora), Dha (Dhadvana)
and Wi (Michasadiy) s having thiee varians eache
This leads w T2 combinatons (scales = Aok & Awarch b mefesred b
the Mjakarne mges o given in the following few examples:
hela
Arohansm Avarohansm Namme Ragn
Mmmbir
SRICIMIPDINIS SNIDIPMIOLRLS Kazakan gi —l
SRIGIMILP DN N5 SMIDIPMIGLRLS Rathnan'g: F
SRIGIMIPDI NI 5 SMIDIPMIGIRIS i hi E]
SRIGIMIPDINIS SMNIDIPMIGIRIS Thasanmpi i
SRIGIMIPDINIS SHIDIPMIGIRIS Senavathi 7
SRIGIMIFDINIS SMIDIPMIGIRIS Dheauka 9
SRIGIMIPDINIS SMIDZPMIGIRIS Natakapriys 11
SRIGIMIPOINIS SNIDIPMIGIRES Muraranjani Fe]
SRIGIMIPDN WIS SKIDIPMiGIRES Charuleshi M
SRIGIMIPDINIS SHIDIPMIGIRZS Somn gi n
SHGIMPDINIS SO PMIGIRES Harkambbop =~ | -
SREIGIMIPDINIS SNIDIPMIGIRY S Yagapriva i
SRIGIMIPDN NI5 SMIDIPMIGIRIS Rigavandiaz 7
SRIGMIPDINIS SHIDIPMIGIRIS Gan geyvabhushani I
SRIGIMIPDONIS SHIDEPMIGIRAS Vagadhisvari M
SRIGIMZPDN NI S SNID] PMIGIRLS Salagmm 3T
SRIGIMAPDI KIS SMIDIPMIGIRLS Jalarv vari L
SRIGIMIPDI NIS SNIDIPMIGIRLS lalavarsh 9 |
SRIGIMIPDANIS SNIDIPMIGIRIS Mavemitham 40 |




SREG2MIPDINES SNI DI PMIGIRLS Cavassheathi | a9
SHIG2MIPDINIS SNIDIPMIC2RIE Bhavapriva Er)
| SREGZMIPDINIS | SMIDIPMICGRRIS | Shobhsparibuvesali | 45
| SRACRMQPDENIS L SMIDSPMICRRLE L Sedimidemuyini 1 46 |
SR ON ML P NS SN[l PTG R2S Kanthamam 6l |
SRTGMMDPIDI NS SMIDIPMIGIRIS Rishabhapriys )
SRIGIMIPDINIS SMIDIPMICGIRIS Lathasgi & |
SHIGIMIPDENIS | SMIDZPMIONE2S Vachaspathi &
SRIGIMI PIDI NS SHIDIPMIGIRIE Suchaiithis 1]
SRAGIMIPDINZS SKIDNPMICGIRIS Iyothisvarupini | ]
| SRIGIMIPDINGS | SNIDIPMIGIEDS | Dhanuvaedbeni &
LSRAMIMIPDENZS SNIDZPMIGIRSS Paribcn bowishan| n

Jamya Regas

Janya rages sre Casatic music rgas derived from the fundamental set of 72 ragas called
Melakartn ragas, by the permutation and combination of the wariows ascending and desconding

ires

Archansm Avarchansm Mels Janya rugms
SRISGIMIPINMNIS SMNZDPMIGIRLS

SRIMIFINS SHZSPDIMIFRIGIRIS

SHIGIFDN 5 SDIPGIRIS

'_ﬂ_!;l,;ﬁ_ll’!'-l‘li SNIDIPMI QORISR

N2, 5 RIGEMIPDI M2 MIDEPMIGIRISND,

SRIGIMIGIPDINZS HNIDIFMIGIRISNZIS

SREIGIMIPINSNIS

SDIPMICIRIS

SRIEPME

SMNIMDMPEIRLS

IMIFPNIS

SMIFPMIGIRIS

SEIMIGIMIPDIS

SDHPMICIRLE

SRI1GIMILPNIS

EMIPFMIGIRLS

SRIGIMIDINIS ENID2MILGIRIS
SRIMIPING SDEPMIGIRIS
| SRLMIPDZS SDIFMICISRIS
£ B2 ML P D 2 S % B2 D4 M) 052 2§
| SRENEMIPDIPNDS SMADZPMIGIR2S
| SRICIMIPDINIS | SNIDH PMIGZRIE
SCMACIMIPIOPNIDINIS | SNIDEFMIGIRI S
| SEIMIFDIN2S SNIDI PMIGIR2E
| SRIGEMIPDINISE | SPMIGIRDS

SRIMIPMIS

SMaDERPMIGIRS




SRIGIMIDNIS SNIPMICZMLREDS 22| Kansds
SOZRIGIMIPDDS SDIPMIGIRIS 22

SEIGAPD2S SD2PGIRTS 28 | Mohans

| SRICIPNIS SN2PONRIS 2% | Vina vmdhing
SEGIPD2S SNIDIPMIGIR2ZS 2% | Bilshsri
SRIGIMIPDINIS SDZPGIRIS 2 | Gurudadhvasi |
SRIGIMIPDIPNIE SDEPMIEIS 19 | Jamaranjuni
5GP M D2 NS SDTPMIGIMIEINLS 1 | Kansads

| SRIGIMIDIMNLE | SMIDOMIGARIS 53 | Hamsanandhi |
SEIGIMIPNIS 5N P M3 GI RS 37 | Sedhdbarags |
SEICIMIPDIS S DI PMIOIRD & 58 | Vijayanagsri
SGIMIPMNIS SMIDIPMIGERAS 59 | Madbvanibs

| SRIGEMIDIS SHIDZMIGISRIGLS . 5% | Ranjani
SPMIPDIMIS SNIDZPMINGIPM | RIS 45 | Humirkalyssi
SRIGIPDZS £ MY [ P MG RIS 45 | Mobsnakalyenl |
B2 O3PMIPI2S EDIPMIPGIRZS 65| Yamumakalyssd |

Expression of Raga and Tala in Tamil Christian Keerthanaigal as examples:

Conclusien »

The singing and instrumental playing of classical ragas expeessad in Tamil Christian
Krerthanaigal through varlous ‘Tala' such s Adi tala, Bk inln, Atn iala, Tiera Fka tala, Rupaka
Tala, Chige Tala seed Khanda Chapu fala is an everlusting besssiful axperience!!!

Fus. the authors are novices in the classical Tamil music, and have recently started o
mppreciate the depih and bresdh of the field. They have freely used nsmerus sricles weimen oa
ﬁ:l"h#ﬂhﬂlubjﬁlmhmqihﬁ:my.



